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Takashi Horisaki, #InstaBonsai Kaiten Kuru Kuru, 2023, glazed ceramics, turntables, lights, Ikea shelving 



Horisaki’s ongoing #InstaBonsai ceramic series uses the bonsai form to play with 
methods and materials of commercial display from colonial Worlds Fairs to the social 
media era. Using readymade consumer-oriented ceramic supplies and prefabricated 
Ikea display furniture, Horisaki’s Instagram-inspired playfully irreverent ceramic bonsai 
reference the aesthetics and artifice of behind-the-scenes crafting videos on TikTok, 
Instagram, and Facebook. Touching on themes of reproduction, ornament, 
dimensionality, and orientalism through the lens 
of an adamantly handmade sensibility, Horisaki 
considers how the physicality of social media 
production—represented here by the frontal 
focus of the bonsai, supported in the rear by 
haphazard scaffolding structures—shifts the 
materiality, impact, and meaning of cultural 
circulation.  
 
Initially inspired by the variety of forms that 
“bonsai” took under the hashtag #bonsai on 
Instagram, #InstaBonsai is a series of ceramic 
cactus planters, sculptures, photographs, 
Instagram posts, postcards, and drawing that 
consider the circulation of images and culture in 
the age of social media. Bonsai as a form were 
initially codified in the early 20th century, as a result of being featured as “traditional” 
cultural products (adapted from Chinese horticultural techniques) in nineteenth century 
Japanese pavilions at the earliest World’s Fairs. Their forms and presentation are thus 
intimately tied to cultural politics and colonial trade much as the circulation of tropical 
indoor plants was promoted by European industrial fair presentations and the trade in 
cacti has been accelerated by social media’s fetishization of nomadic lifestyle images. 

How do the pressures of 
social media in late-stage 
capitalism reshape our ideas 
of traditions and cultural 
appropriation/adaptation? 
And how does the material 
difference between different 
physical media—Instagram 
images, printed photographs, 
ceramic sculptures, emails, 
physical postcards, etc—
further inflect the new 
iterations that emerge?  



 
BIO 
TAKASHI HORISAKI is a sculptor and community-based artist living in New York. His 
practice explores the relationship of architecture, the built environment, and material 
culture to issues of social inequality, community-building, migration, identity, and 
cultural circulation. His work has been exhibited internationally at venues including 
New Orleans’s Prospect.1 Biennial (2008), the Incheon Women Artists Biennale, Korea 
(2009), the Contemporary Art Museum St. Louis (2012), and Seoul Art Space 
Geumcheon (2012). He has received commissions from organizations including 
Sculpture Center, NY; Socrates Sculpture Park, NY; the Queens Museum of Art, NY; 
Recess SoHo and the Storefront for Art and Architecture, NY. His work has also been 
shown at venues including Space 776 (NY, 2022); NJCU Visual Arts Gallery (Jersey City, 
2022); Impact 11 (Hong Kong, 2021); SPRING/BREAK Art Show (2020, 2017, 2016, 
2012); Azumatei Project (Kanagawa, 2020); Komagome Soko (Tokyo, 2019); BankArt 
1929’s R16 Studio (Yokohama, 2018); Spring/Break Art Show’s BKLYN IMMERSIVE (NY, 
2017), Abrons Arts Center Gallery (NY, 2013, 2011); the Deutsches Hygiene-Museum, 
Dresden, Germany (2008); and Flux Factory Inc., Queens (2006, 2007). Horisaki’s work 
has been discussed in such publications as ArtNews, Artsy, Art in 
America, Artforum, ArtReview, The New York Times, the Brooklyn Rail, the Huffington 
Post, Hyperallergic, NPR’s Studio 360, the Geothe-Institut’s Humbolt Magazine, The 
News Hour with Jim Lehrer, the NEA Arts Magazine, the Art21 Blog and Bijutsu Techō. 
Horisaki holds an MFA from Washington University in St. Louis, a BFA from Loyola 
University in New Orleans, and a BA in Art History from Waseda University. 
 
ABOUT SPRING/BREAK Art Show 
SPRING/BREAK Art Show is NYC and LA's curator-driven art fair during Armory Arts 
Week and Frieze Arts Week Los Angeles. With over 120 curatorial projects, 150 
curators and 400+ artists, SPRING/BREAK is a destination for art enthusiasts to 
experience contemporary art by established and emerging artists.  

Our mission is to provide free exhibition space to independent curators during an 
international arts week. Guest Passes help our initiative to continue SPRING/BREAK 
and support independent curatorial visions. We appreciate your support. 

The art fair is a curated exhibition around a central theme. The 2024 theme of 
SPRING/BREAK Art Show Los Angeles is INT./EXT. 

Please join us for an exciting week at 5880 Adams Blvd in the Culver City Arts District.  

Special Projects, programming and events will be announced on our website as 
confirmed. To purchase artwork and more information, 
visit www.springbreakartfair.com 


